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Rob Reich
Shadowbox
BAG PRODUCTION 008
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Bay Area !xture Rob Reich, a key 
member of Tin Hat and numer-
ous other ensembles, shares a mul-
tiplicity of visions on his debut 
album as a leader, an elegant quin-
tet date that moves e"ortlessly 
between post-bop, jazz Manouche 
and chamber-rock. Reich embrac-
es the warm, lyric swell of his instrument on a piece like “Traceries,” squeez-
ing out a sweet-toned melody around acoustic guitar arpeggios by Ila Cantor, 
but he has no problem switching gears for “Chicken Soup,” an energetic funk 
gem propelled by the second-line beats of drummer Eric Garland. Reich is at 
his most lyric on the gentle “Sleep Poem,” an extended meditation that !nds 
him switching from accordion to piano mid-tune.

Reich’s jazz piano aesthetic clearly owes a much to original thinkers like 
#elonious Monk and Bud Powell, and that feel even comes through on the 
puckish “How Now,” where he sticks with accordion. “Nimbus” is based on 
the chords of the Django Reinhardt standard “Nuages,” but its feel is strict-
ly post-bop, while “#e Other Charlie,” a nod to Charlie Christian, blurs 
the line between buoyant swing and jazz Manouche. “Hidden Stairway” is a 
blues with delicate !bers held together by the sturdy, insistent bass playing of 
Todd Sickafoose—the album’s glue. Reich gets his fair share of solo space, but 
he remains a consummate team player on Shadowbox.  —Peter Margasak 

Shadowbox: Night Heron; Traceries; Chicken Soup; Sleep Poem; Catch And Release; How Now; 
Interlude; The Other Charlie; See Ya; Hidden Stairway; Nimbus; This Myth. (55:05)
Personnel: Rob Reich, accordion, piano, electric piano; Todd Sickafoose, bass; Eric Garland, drums; Ila 
Cantor, guitars; Ben Goldberg, clarinets.
Ordering info: bagproductionrecords.com

John Fedchock Quartet
Fluidity
SUMMIT 653

Trombonist John Fedchock has been 
making his recorded case for virtu-
oso status for 20 years at least. He’s a 
Woody Herman alumnus, and hear-
ing him expertly navigate the tight 
corners and hurdles of the bebop 
charts in this live date brings to mind 
an earlier time. No modal space odys-
seys or free-jazz freakouts for him.
Fedchock cements his reputation here as a swinger and heartfelt balladeer. 
For this album, he headed a quartet at the Havana Nights club in Virgina 
Beach, Virginia, in 2013. Aside from Fedchock originals “Under #e Radar” 
and “Havana,” the fare is familiar. Local pianist John Toomey, a talent 
deserving wider recognition, leads the rhythm section. He gets under the 
soloists and plays wry asides that always boost the music. New York drum-
mer Dave Ratajczak covers everything from whispering brushes (“East Of 
#e Sun”) to peppery sticks on an upbeat arrangement of “Days Of Wine 
And Roses.” Fedchock is a soulful player, too; his turn on “Make Someone 
Happy” almost aches. He also loves to play changes and swing. #e complex-
ities in Joe Henderson’s “Homestretch” get such a thorough workout that one 
wonders how the trombonist would have sounded next to Cli"ord Brown. 
An album of trombone leads and solos might not be everyone’s cup of tea, but 
in Fedchock’s hands this music is fairly timeless.   —Kirk Silsbee 

Fluidity: East Of The Sun; Havana; I Hear A Rhapsody; Make Someone Happy; Under The Radar; 
Weaver Of Dreams; The Days Of Wine And Roses; I’ve Never Been In Love Before; Homestretch. (71:04)
Personnel: John Fedchock, trombone; John Toomey, piano; Jimmy Masters, bass; Dave Ratajczak, 
drums.
Ordering info: summitrecords.com 


